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Abstract

My thesis is that -- in Foucault's words -- 'the oeuvre can be regarded neither
as an immediate unity, not as a certain unity, nor as a homogeneous unity'. This
thesis is here tested against Richard Killeen's painting between 1966 and 1987. The
especial focus is on Killeen's major works, the series known as the cut-outs -- a
series begun in 1978, and still being developed today.

This study seeks to discover what in Killeen's works previous to the cut-outs
makes possible the invention of the cut-outs themselves. It seeks also to answer the
following questions. How does Killeen's oeuvre differentiate itself from what
precedes and surrounds it? How does it gather its parts to itself, so constituting
itself? How does it create for itself, from what surrounds it, and as it were out of
itself, from its own past, its own resources?

This study seeks to test the principles of the oeuvre as a notion -- its claims of
coherency, continuity, unity -- against the marked discontinuities of Killeen's
oeuvre, and against the discontinuities posed within the cut-outs themselves.

A complete catalogue is included of the cut-outs up to 1987, and selected
earlier works are illustrated.
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Ellsworth Kelly, Blue Green, 1966, oil on canvas, 2311 x 2311 mm.
Private collection, New York.

Killeen, record book. (detail)

Killeen, record book. (detail)

Killeen, record book. (detail)

Killeen, record book. (detail)

Killeen, record book. (detail)

Killeen, record book. (detail)

Killeen, record book. (detail)

Killeen, record book. (details)

Killeen, Monkey's revenge, 19 December 1986, pencil, acrylic and
collage on aluminium, 79 pieces. Collection Auckland City Art Gallery.
(detail)

River of Life. Egyptian, photographed by Killeen, 1984.

The palette of Narmer, Egyptian, from W. B. Emery, Archaic Egypt, fig.
4. (detail)

Neb-qued and the table of offerings, Egyptian, (detail)
Killeen, the black notebook, p. 204. (detail)

Nimbused Phoenix on flower patterned ground, mosaic pavement from
Antioch. Louvre, Paris. (detail)

Killeen, Floating islands with strange birds and people, 31 May 1986,
alkyd on aluminium, 81 pieces. Private collection Auckland. (detail)

Killeen, Monkey's revenge, 19 December 1986. (detail)
Killeen, Monkey's revenge, 19 December 1986. (detail)

Rita Angus, Cass, 1936, oil on canvas, 375 x 474 mm. Robert
McDougall Art Gallery Collection, Christchurch. (detail)

Julian Dashper, Cass 8/10, 1986, photograph and drawing, 690 x 1400
mm. Collection of the artist.

Killeen, the black notebook, p. 204. (detail)
Computer print-out used as preparatory drawing for Mask with a
lateral view, February 1986, alkyd on aluminium, 61 pieces. Private

collection Auckland.

Killeen, the black notebook, p. 122. (detail)
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Margaret Orbell, The Natural World of the Maori, Collins, Auckland,
1985, illus. p. 81.

Killeen, Born alive in New Zealand no. 3, December 1985, alkyd on
aluminium, 56 pieces. Private collection Auckland. (detail)

E. Mervyn Taylor, Ravaged Soil, 1950, wood engraving, 80 x 68 mm,
Auckland City Art Gallery Collection.

Gordon Walters, Waikenae landscape, 1944, black conte on paper, 560 x
381 mm. Private collection, Auckland.

Eric Lee-Johnson, Stumps, drawing, reproduced G. E. Fairburn and
Tony Mackle, Eric Lee-Johnson, 1981, Waikato Museum of Art and
History, Hamilton, p. 9.

Killeen, Born alive in New Zealand no. 4, April 1986, alkyd on
aluminium, 69 pieces. Private collection Auckland. (detail)

Killeen, Floating islands with strange birds and people, 31 May 1986.
(detail)

Killeen, Interdependence, March 1970, oil on hard board, 127 x 127 mm.
Collection of the artist.

Killeen, Born alive in New Zealand no. 3, December 1985. (detail)
Killeen, Domestic (black and white), 23 March 1987. (detail)

Killeen, computer print-out, May 1986.

Killeen, Stories we tell ourselves, 25 May 1987, pencil, oil stick, pastel,
acrylic and collage on aluminium, 129 pieces. Collection of the artist.
(detail)

MacPaint pattern and tool palettes.

Diagram of enlarged pixels.

Killeen, Domestic (black and white), 23 March 1987. (detail)

Killeen, Destruction of the circle Part II, 5 November 1990, acrylic and
collage on aluminium, 48 pieces. Collection of the artist.

Killeen, Interview, 1968, oil on canvas, 1092 x 1097 mm. Private
collection, Auckland.

Killeen, Naming of parts, 21 August 1990. (detail)
Killeen, Domestic (black and white), 23 March 1987. (detail)

Killeen, Domestic (black and white), 23 March 1987. (detail)
Killeen, Domestic (black and white), 23 March 1987. (detail)

Killeen, Domestic (black and white), 23 March 1987. (detail)

Killeen, The gods have it, July 1972. Collection of the artist. (detail)
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Killeen, Domestic (black and white), 23 March 1987. (detail)
Killeen, Domestic (black and white), 23 March 1987. (detail)
Killeen, the green notebook, p. 76.

Killeen, Social Document, 17 June 1984, acrylic on 12 sheets of Moulin
du Grue, Rives paper, each 758 x 578 mm. National Art Gallery,
Wellington.

Killeen, Social Document, 1984. (detail) I. Language is not neutral.

Killeen, Social Document, 1984. (detail) 2. Natural and Unnatural
Selection.

Killeen, Social Document, 1984. (detail) 3. The Politics of Difference.
Killeen, Social Document, 1984. (detail) 4. Present but not Perceived.

Killeen, Social Document, 1984. (detail) 5. Myth as the Meaning of
Life.

Killeen, Social Document, 1984. (detail) 6. Looking at women in our
culture.

Killeen, Social Document, 1984. (detail) 7. Pooled Memory and Some
Empty Fish, Birds and People.

Killeen, Social Document, 1984. (detail) 8. Flying above the Negative
Society.

Killeen, Social Document, 1984. (detail) 9. Centred but not
Symmetrical .

Killeen, Social Document, 1984. (detail) 10. Interdependence.

Killeen, Social Document, 1984. (detail) I1. The Nature of Patriarchy,
Men must Change.

Killeen, Social Document, 1984. (detail) I2. Key and Title.

Killeen, La Femme Militaire, 4 April 1984, 297 x 356 mm. Collection of
the artist.

Killeen, L'homme Militaire, 4 April 1984, 297 x 356 mm. Collection of
the artist.

Killeen, Suprematist Women, 12 May 1984, 297 x 356 mm. Collection
of the artist.

Diagram of canon in Killeen, Time to change male institutionalised war,
30 June 1986, alkyd on aluminium, 84 pieces, private collection
Auckland; and Time to change male institutionalised war no. 2, 25
August 1986, alkyd and pencil on aluminium, 87 pieces, private
collection Auckland.
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Killeen, Man with monument, 1968, oil on canvas 793 x 790 mm.
Collection of the artist.

Killeen, Any item will do, 7 June 1987, pencil, oil stick, pastel, acrylic
and collage on aluminium, 59 pieces. Collection Auckland City Art

Gallery. (detail)

Killeen, House, 3 August, 1987, acrylic and collage on polystyrene, 1217
x 790 mm. Collection of the artist.
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Plate list

Note:

the plates appear in Vol. II. The plate and page numbers correspond. All

paintings here listed are by Richard Killeen.

1

10

11

14

17

Across the Pacific, August 1978, acrylic lacquer on aluminium, 15 pieces.
Collection of the artist.

Two Black Dogs, August 1978, acrylic lacquer on aluminium, 9 pieces.
Private collection,Wellington.

Collection from a Japanese Garden 1937, August 1978, acrylic lacquer on
aluminium, 30 pieces. Govett Brewster Art Gallery, New Plymouth.

Flying high and away, October 1978, acrylic lacquer on aluminium, 8 pieces.
Private collection, Dunedin.

Regeneration, November 1978, acrylic lacquer on aluminium, 4 pieces.
Collection of the artist.

Rejuvenation, November 1978, acrylic lacquer on aluminium, 3 pieces.
Hocken Library, Dunedin.

Fish and sticks, November 1978, acrylic lacquer on aluminium, 10 pieces.
Private collection, Wellington.

Regeneration no. 2, November 1978, acrylic lacquer on aluminium, 6 pieces.
Private collection, Auckland.

Black crawlers, December 1978, acrylic lacquer on aluminium, 30 pieces.
Auckland City Art Gallery.

Rejuvenation no. 2, December 1978, acrylic lacquer on aluminium, 3 pieces.
Collection of the artist.

Fish and twigs, March 1979, acrylic lacquer on aluminium, 5 pieces. Private
collection, Dunedin.

Retribution, March 1979, acrylic lacquer on aluminium, 9 pieces. University
of Otago, Dunedin.

Seeds across the land, April 1979, acrylic lacquer on aluminium, 30 pieces.
Private collection, Wellington.

Potter wasp, April 1979, acrylic lacquer on aluminium, 7 pieces. Private
collection, New Plymouth.

Those who can and those who can't, April 1979, acrylic lacquer on aluminium,
6 pieces. Collection of the artist.

Flyers, May 1979, acrylic lacquer on aluminium, 31 pieces. Chartwell Trust
Collection, Centre for Contemporary Art, Hamilton.

Wish you were here, May 1979, acrylic lacquer on aluminium, 35 pieces.
Private collection, Canada.
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23.

31
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Three mammals, May 1979, acrylic lacquer on aluminium, 9 pieces. Private
collection, Dunedin.

Blue dog, May 1979, acrylic lacquer on aluminium, 3 pieces. Collection of the
artist.

Three cultures, June 1979, acrylic lacquer on aluminium, 3 pieces. Private
collection, Auckland.

Spiral, June 1979, acrylic lacquer on aluminium, 3 pieces. Private collection,
Auckland.

From here to there, July 1979, acrylic lacquer on aluminium, 23 pieces.
Collection of the artist.

North star, June 1979, acrylic lacquer on aluminium, 6 pieces. Sarjeant
Gallery, Wanganui.

Don't be afraid of things you don't understand, July 1979, acrylic lacquer on
aluminium, 18 pieces. Private collection, Wellington.

7 dogs, July 1979, acrylic lacquer on aluminium, 16 pieces. Private collection,
Auckland.

Interpretation, August 1979, acrylic lacquer on aluminium, 28 pieces.
National Art Gallery, Wellington.

Strontium 90, August 1979, acrylic lacquer on aluminium, 4 pieces. Private
collection, Wellington.

The frog and the fish, August 1979, acrylic lacquer on aluminium, 3 pieces.
Collection of the artist.

Welcome to the South Seas, October 1979, acrylic lacquer on aluminium, 12
pieces. Ministry of Foreign Affairs, Wellington.

Living and dying, October 1979, acrylic lacquer on aluminium, 17 pieces.
Private collection, Auckland.

Welcome to the South Pacific, November 1979, acrylic lacquer on aluminium,
16 pieces. Victoria University, Wellington.

Don't forget the bombs and the dogs, October 1979, acrylic lacquer on
aluminium, 16 pieces. Collection of the artist.

Rising and setting, November 1979, acrylic lacquer on aluminium, 9 pieces.
Private collection, Wellington.

Black turtle, December 1979, acrylic lacquer on aluminium, 3 pieces. Private
collection, Auckland.

Mushroom, fish and fly, December 1979, acrylic lacquer on aluminium, 3
pieces. Private collection, Auckland.

Primordial, December 1979, acrylic lacquer on aluminium, 4 pieces. Private
collection, Auckland.
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47

51

XXIX

Rising and falling, December 1979, acrylic lacquer on aluminium, 11 pieces.
Collection of the artist.

You are what you eat, February 1980, acrylic lacquer on aluminium, 11 pieces.
Private collection, Christchurch.

Murdering beach, Dunedin, February 1980, acrylic lacquer on aluminium, 3
pieces. Collection of the artist.

Black horse, February 1980, acrylic lacquer on aluminium, 10 pieces.
Collection of the artist.

Welcome to the South Seas, March 1980, acrylic lacquer on aluminium, 17
pieces. Dowse Art Gallery, Lower Hutt.

Mushroom forest, March 1980, acrylic lacquer on aluminium, 15 pieces.
Collection of the artist.

Two worlds, March 1980, acrylic lacquer on aluminium, 15 pieces. Waikato
Art Museum, Hamilton.

Dualism, April 1980, acrylic lacquer on aluminium, 8 pieces. Collection of the
artist.

Red insects and blue triangles, April 1980, acrylic lacquer on aluminium, 17
pieces. University of Auckland.

Red insects, blue cheverons, May 1980, acrylic lacquer on aluminium, 14
pieces. Private collection, New Plymouth.

George Forster, naturalist, June 1980, acrylic lacquer on aluminium, 31
pieces. National Gallery of Australia, Canberra.

Dreamtime, June 1980, acrylic lacquer on aluminium, 26 pieces. Private
collection, Wellington.

Dreamtime, June 1980, acrylic lacquer on aluminium, 27 pieces. Collection of
the artist.

Dreamtime, July 1980, acrylic lacquer on aluminium, 50 pieces. Collection of
the artist.

Rainbows reach, August 1980, acrylic lacquer on aluminium, 23 pieces.
Private collection, Wellington.

Clay tokens from Iran, September 1980, acrylic lacquer on aluminium, 15
pieces. Private collection, Wellington.

Black insects, red primitives, November 1980, acrylic lacquer on aluminium,
19 pieces. Robert McDougall Art Gallery, Christchurch.

Fish years, November 1980, acrylic lacquer on aluminium, 26 pieces. Private
collection, Auckland.

Age of fishes, December 1980, acrylic lacquer on aluminium, 32 pieces.
Private collection, Auckland.
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70

71
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74

XXX

Pitch (blue), March 1981, alkyd on aluminium, 20 pieces. Private collection,
Auckland.

Eastern influence, March 1981, alkyd on aluminium, 15 pieces. Private
collection, Auckland.

Tools and weapons, March 1981, alkyd on aluminium, 21 pieces. Private
collection, Auckland.

Pitch (black), April 1981, alkyd on aluminium, 21 pieces. Private collection,
Auckland.

Change in 4 colours, April 1981, alkyd on aluminium, 21 pieces. Ministry of
Foreign Affairs, Wellington.

Continental drift (yellow), April 1981, alkyd on aluminium, 20 pieces.
Collection of the artist.

Fragment, May 1981, alkyd on aluminium, 17 pieces. Dunedin City Art
Gallery.

Continental drift (blue), May 1981, alkyd on aluminium, 20 pieces. Private
collection, Australia.

Island drift, May 1981, alkyd on aluminium, 19 pieces. Collection of the artist.
Continental drift (copper), May 1981, copper, 20 pieces. Collection of the artist.

Island mentality no. 1, June 1981, alkyd on aluminium, 33 pieces. Bank of
New Zealand, Wellington.

Living for today no. 1, July 1981, alkyd on aluminium, 16 pieces. Collection of
the artist.

Island mentality no. 2, July 1981, alkyd on aluminium, 20 pieces. Collection
of the artist.

Living for today no. 2, July 1981, alkyd on aluminium, unpainted copper and
galvanised iron, 16 pieces. Private collection, Auckland.

Island mentality no. 3, August 1981, alkyd on aluminium, 17 pieces. Ministry
of Foreign Affairs, Wellington.

Island mentality, no. 4, August 1981, alkyd on aluminium, unpainted copper
and galvanised iron, 22 pieces. Private collection, Auckland.

Maze no. 1, August 1981, alkyd on aluminium, 10 pieces. Private collection,
Wellington.

Living for today no. 3, August 1981, alkyd on aluminium, 16 pieces. Fletcher
Challenge, Wellington.

Maze no. 2, September 1981, alkyd on aluminium, 10 pieces. Private
collection, Auckland.

Maze no. 3, October 1981, alkyd on aluminium, 10 pieces. Private collection,
Auckland.
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81

91
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Left, right, October 1981, alkyd on aluminium, 13 pieces. Auckland City
Gallery.

Black, white, left, right no. 1, November 1981, alkyd on aluminium, 23 pieces.
Collection of the artist.

Black, white no. 1, November 1981, alkyd on aluminium, 12 pieces. Collection
of the artist.

Left, right, November 1981, alkyd on aluminium, 15 pieces. Collection of the
artist.

Black white no. 2, November 1981, alkyd on aluminium, 12 pieces. Private
collection, Auckland.

Black, white, left, right no. 2, December 1981, alkyd on aluminium, 21 pieces.
Collection of the artist.

Black, white, left, right no. 3, December 1981, alkyd on aluminium, 20 pieces.
Private collection, Wellington.

Black, white, left, right no. 4, December 1981, alkyd on aluminium, 21 pieces.
Collection of the artist.

Concretionary structures no. 1, March 1982, alkyd on aluminium, 12 pieces.
Private collection, Auckland.

Concretionary structures no. 2, March 1982, alkyd on aluminium, unpainted
copper and galvanised iron, 12 pieces. Collection of the artist.

Past experience no. 1, March 1982, alkyd on aluminium, 11 pieces. Private
collection, Auckland.

Past experience no. 2, March 1982, alkyd on aluminium, 11 pieces. Private
collection, Wellington.

Chance and inevitability, July 1982, alkyd on aluminium, 85 pieces.
Collection of the artist.

Frameworks, September 1982, alkyd on aluminium, 32 pieces. United
Building Society, Auckland.

Concretionary structures no. 3, September 1982, alkyd on aluminium, 15
pieces. Collection of the artist.

Frameworks no. 2, September 1982, alkyd on aluminium, 27 pieces. Collection
of the artist.

Living Memory, November 1982, alkyd on aluminium, 8 pieces. Private
collection, Auckland.

Instrumentation, November 1982, alkyd on aluminium, 10 pieces. National
Art Gallery, Wellington.

Frameworks no. 3, December 1982, alkyd on aluminium, 25 pieces. Collection
of the artist.
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108

109

110
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XXXII

Instrumentation no.2, December 1982, alkyd on aluminium, 10 pieces.
Private collection, Wellington.

Prior knowledge, February 1983, alkyd on aluminium, 14 pieces. Chartwell
Trust Collection, Centre for Contemporary Art, Hamilton.

One to one, March 1983, alkyd on aluminium, 11 pieces. Private collection,
Christchurch.

Prior knowledge no. 2, March 1983, alkyd on aluminium, 15 pieces. Private
collection, Wellington.

Structures and references, April 1983, alkyd on aluminium, 15 pieces. Private
collection, Wanganui.

One to one no. 2, April 1983, alkyd on aluminium, 10 pieces. Collection of the
artist.

Living memory no. 2, May 1983, alkyd on aluminium, 12 pieces. Private
collection, Auckland.

Structures and references no. 2, May 1983, alkyd on aluminium, 16 pieces.
Private collection, Auckland.

Subjective attachments, July 1983, alkyd on aluminium, 19 pieces. Collection
of the artist.

One to one no. 3, July 1983, alkyd on aluminium, 12 pieces. Private collection,
Wellington.

Structures and references no. 3, July 1983, alkyd on aluminium, 18 pieces.
Collection of the artist.

Of mind and gravity, August 1983, alkyd on aluminium, 15 pieces. Sarjeant
Gallery, Wanganui.

Subjective attachments no. 2, August 1983, alkyd on aluminium, 19 pieces.
Private collection, Wellington.

Of mind and gravity no. 2, August 1983, alkyd on aluminium, 15 pieces.
Private collection, Auckland.

Everything and nothing, September 1983, alkyd on aluminium, 11 pieces.
Private collection, Auckland.

Prior knowledge no. 3, October 1983, alkyd on aluminium, 12 pieces. Private
collection, Auckland.

Appropriation no. 1, October 1983, alkyd on aluminium, 20 pieces. University
of Auckland.

Everything and nothing no. 2, November 1983, alkyd on aluminium, 11
pieces. Collection of the artist.

Appropriation no. 2, November 1983, alkyd on aluminium, 11 pieces.
Collection of the artist.
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118

119
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131
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Appropriation no. 3, November 1983, alkyd on aluminium, 15 pieces. Museum
of Contemporary Art, Sydney.

Appropriation no. 4, November 1983, alkyd on aluminium, 14 pieces. Private
collection, Brisbane.

Appropriation no. 5, December 1983, alkyd on aluminium, 14 pieces. Private
collection, New York.

Pooled memory, February 1984, alkyd on aluminium, 14 pieces. Private
collection, Auckland.

Natural selection, February 1984, alkyd on aluminium, 15 pieces. Private
collection, Auckland.

Pooled memory no. 2, March 1984, alkyd on aluminium, 16 pieces. Private
collection, Auckland.

The politics of difference, March 1984, alkyd on aluminium, 15 pieces.
Private collection, Auckland.

Pooled memory and some empty fish, April 1984, alkyd on aluminium, 20
pieces. Collection of the artist.

Natural and unatural selection, April 1984, alkyd on aluminium, 18 pieces.
Private collection, Auckland.

The politics of difference no. 2, April 1984, alkyd on aluminium, 18 pieces.
Private collection, Wellington.

Theory of variation, May 1984, alkyd on aluminium, 18 pieces. Tel Aviv Art
Museum, Israel.

Pawns and tools and the politics of difference, May 1984, alkyd on aluminium,
18 pieces. Private collection, Auckland.

Language is not neutral, May 1984, alkyd on aluminium, 13 pieces. Collection
of the artist.

Natural and unnatural selection no. 2, June 1984, alkyd on aluminium, 13
pieces. Private collection, Wellington.

Language is not neutral no. 2, June 1984, alkyd on aluminium, 11 pieces.
Private collection, Auckland.

Looking is not seeing, January 1985, alkyd on aluminium, 11 pieces.
National Art Gallery, Wellington.

About asking when the answer is no, February 1985, alkyd on aluminium, 13
pieces. Private collection, Auckland.

Looking is not seeing no. 2, February 1985, alkyd on aluminium, 12 pieces.
Collection of the artist.

Looking is not seeing no. 3, March 1985, alkyd on aluminium, 14 pieces.
Private collection, Auckland.
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147
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About asking when the answer is no, March 1985, alkyd on aluminium, 14
pieces. Private collection, Wellington.

Tracing the lines of my face, May 1985, alkyd on aluminium, 14 pieces.
Private collection, Auckland.

Time to change the Greek hero, May 1985, alkyd on aluminium, 14 pieces.
Auckland City Art Gallery.

Tracing the lines on my face no. 2, June 1985, alkyd on aluminium, 15 pieces.
Private collection, Wellington.

Time to change the Greek hero no. 2, June 1985, alkyd on aluminium, 14
pieces. Private collection, Auckland.

From the Cairo Museum, July 1985, alkyd on aluminium, 13 pieces. Queen
Elizabeth II Arts Council, Wellington.

Born in New Zealand, for Martin, September 1985, akyd on aluminium, 9
pieces. Private collection, Auckland.

Born in New Zealand, for Samuel, October 1985, alkyd on aluminium, 11
pieces. Collection of the artist.

Born alive in New Zealand, October 1985, alkyd on aluminium, 44 pieces.
Collection of the artist.

Born alive in New Zealand no. 2, November 1985, alkyd on aluminium, 50
pieces. Private collection, Wellington.

Born alive in New Zealand no. 3, December 1985, alkyd on aluminium, 56
pieces. Private collection, Auckland.

Mask with a lateral view, February 1986, alkyd on aluminium, 61 pieces.
Private collection, Auckland.

Mask with a lateral view no. 2, February 1986, alkyd on aluminium, 57 pieces.
Collection of the artist.

Floating islands, March 1986, alkyd on aluminium, 74 pieces. Auckland City
Art Gallery.

Born alive in New Zealand no. 4, April 1986, alkyd on aluminium, 69 pieces.
Private collection, Auckland.

Floating islands with strange birds and people, 31 May 1986, alkyd on
aluminium, 81 pieces. Private collection, Auckland.

Time to change male institutionalised war, 30 June 1986, alkyd on
aluminium, 84 pieces. Private collection, Auckland.

Mask with a lateral view no. 3, 7 August 1986, alkyd and pencil on
aluminium, 73 pieces. Private collection, Auckland.

Time to change male institutionalised war no. 2, 25 August 1986, alkyd and
pencil on aluminium, 87 pieces. Private collection, Auckland.

Mask with a lateral view no. 4, 16 September 1986, alkyd and pencil on
aluminium, 64 pieces. Collection of the artist.
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Domestic, 24 October 1986, pencil, acrylic and collage on aluminium, 52
pieces. Private collection, Auckland.

The importance of naming, 24 November 1986, pencil, acrylic and collage on
aluminium, 65 pieces. Collection of the artist.

Monkey's revenge, 19 December 1986, pencil, acrylic and collage on
aluminium, 79 pieces. Auckland City Art Gallery.

Domestic with warship, 5 March 1987, pencil, acrylic and collage on
aluminium, 69 pieces. Private collection, Auckland.

Domestic (black and white), 23 March 1987, pencil, acrylic and collage on
aluminium, 73 pieces. Private collection, Auckland.

The politics of naming, 29 April 1987, pencil, acrylic and collage on
aluminium, 29 pieces. Chartwell Trust Collection, Centre for Contemporary
Art, Hamilton.

Monkey's revenge, 7 May 1987, pencil, acrylic and collage on aluminium, 78
pieces. Private collection, Auckland.

Stories we tell ourselves, 25 May 1987, pencil, oil stick, pastel, acrylic and
collage on aluminium, 129 pieces. Collection of the artist.

Any item will do, 7 June 1987, pencil, oil stick, pastel, acrylic and collage on
aluminium, 59 pieces. Auckland City Art Gallery.

Stories we tell each other, 25 June 1987, pencil, oil stick, pastel, acrylic and
collage on aluminium, 136 pieces. Collection of the artist.



